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The genre of folktales will be explored by students in grades K-3, as they learn about two of the
Museum’s large earthenware vases, the A/l Baba by Mary Louise McLaughlin and the Aladdin by
Maria Longworth Nichols Storer. As students look at McLaughlin’s vase, they will learn that its
name was inspired by literature. They will read or be read The Tale of Ali Baba and the Forty
Thieves by Eric A. Kimmel and illustrated by Will Hillenbrand. Students will also read or be read
the tale of Aladdin from The Arabian Nights, retold by Neil Philip and illustrated by Sheila
Moxley. Students will learn to identify the elements of a folktale. Through the use of a graphic
organizer, students will compare/contrast the two folktales. As a class, students will create an
original folktale that incorporates the Museum vases into their story. Finally, students will
construct at least one well-written paragraph about their favorite folktales and will illustrate their
writing pieces.

e Students will learn about the universal genre of folktales.
e As students read folktales and look at the Museum vases, they will learn that authors and artists
follow steps to create.

e Students will learn to identify the elements of a folktale using a graphic organizer to compare
Al Baba and the Forty Thieves and Aladdin.

e Students will write a class folktale inspired by the Museum vases.

e Students will construct at least one well-written paragraph about their favorite folktales and
will illustrate their writing pieces.




Teacher Preparation

1 to 2 (30-50 min.) periods for Pre-Lesson Activities

1 50-min. class period for Videoconference

1 to 2 (30-50 min.) periods for Post-Lesson Activities

1 to 2 (30-50 min.) periods for Art Enrichment Activity (optional)

Refer to Background Information for more on the A/ Baba Vase and the Aladdin Vase and the
artists who created them. Background Information has been written for teachers to review before
the lesson and then share with students.

Share the ceramics video with your students prior to the videoconference. The video depicts
archival film from Rookwood Pottery and an interview with a Museum curator on the two vases.
This video is an excellent resource that will help to prepare students for the videoconference.

Video Duration — approx. six and a half minutes.




PRE- VIDEOCONFERENCE

Definitions can be found in the Glossary on the Discovering the Story Website.

Character
Climax
Compare
Complication
Contrast
Exposition
Folktale
Moral

Plot
Resolution
Setting

e  What is a folktale?
e What steps does a visual artist use to create a piece?

e What steps does a writer use to create a finished piece?

e Print Reproductions of the Museum’s A/ Baba Vase and Aladdin Vase
o Eric A. Kimmel’'s The Tale of Ali Baba and the Forty Thieves

o The Arabian Nights retold by Neil Philip

e Graphic organizer

Teacher will:

e Look at photos of both vases. Discuss with students what they see, feel, think about each
vase.



Tell students the names given to each vase; AL Baba Vase to the McLaughlin piece and
Aladdin Vase to the Storer piece. Explain that both names come from folktales.

Explain the definition/elements of folktales. Talk about other examples, which might
include: Little Red Riding Hood, The Three Little Pigs, Rapunzel, Puss in Boots, The
Three Billy Goats Gruff or Beauty and the Beast.

Read Eric A. Kimmel’s 7The Tale of Ali Baba and the Forty Thieves to the class. As you
read, ask students to think about the following questions:

e Who are the main characters?

e What is the setting?

e What is the plot of the story?

e What is the moral of the story?

e Why do you think the McLaughlin vase was named the Ali Baba?

Discuss the answers to these questions in small- or large- group settings.

Reintroduce the photo of the Aladdin Vase. Ask if students have heard of Aladdin.
Students will probably refer to Disney’s animated version of the tale of Aladdin. Explain
that this vase was created to challenge the A/ Baba Vase. Read a version of the Aladdin
story.

Have students compare/contrast the Aladdin and Al Baba folktales by completing a
graphic organizer.

Remind students that authors and artists follow steps to create their art. Have them listen
closely during the videoconference for the steps Cincinnati artists used to create their art.




VIDEOCONFERENCE

e Students will interact with the Cincinnati Art Museum staff through a sixty-minute
videoconference.

Students will learn about Cincinnati history from 1850 to 1900.

Students will use Museum objects to reinforce activities completed in preparation for this
videoconference.

A videoconference conducted by the Cincinnati Art Museum staff extends student learning
through emphasis on the viewing and discussion of art objects. During this videoconference with
the Museum, students will explore Cincinnati art history and the methods and practices of many
of the artists working in the city.

e 5 minutes Introduction to CAM staft (This is also buffer time in case of connection
complications)

e 10 minutes Brief discussion of student pre-videoconferencing activities.

e 10 minutes Museum staft will lead an interactive discussion with students on the

history of Cincinnati from 1850-1900

e 20 minutes Museum staft will lead students in an in-depth investigation of selected
Museum objects.

Objects Include

e PBedstead by Benn Pitman, Adelaide Nourse Pitman, and Elizabeth
Nourse

e Reception Dress by Selina Cadwallader
e Aladdin Vase by Maria Longworth Nichols Storer
e Ali Baba Vase by M. Louise McLaughlin
e Vase and Dedication Medallion by Tiffany & Co.
e 10 minutes Questions and student sharing of art projects.
e 5 minutes Closing (This is also buffer time in case of connection complications)



POST- VIDEOCONFERENCE

MATERIALS

Print Reproductions of the Museum’s Al Baba Vase and Aladdin Vase

PROCEDURE

Teacher will:

e Discuss with students what they learned at the videoconference. Ask them to recall the steps
Cincinnati artists used to create the earthenware vases. Remind students that the names for the
two vases originated from folktales.

e Have students, as a class, use an opening prompt to create a class folktale that incorporates the
Museum vases. For example:

e Long ago, on a hillside overlooking the “Queen City,” Cincinnati, Ohio, two beautiful
vases were born of the same Mother Earth. But alas, these sister vases were so jealous of
each other’s beauty, that they argued all of the time.

¢ Once upon a time, the wise children of (Mr., Miss or Mrs.) s class
solved a big problem with the help of two magical vases.

e Once upon a time, a fierce dragon guarded a magical kingdom hidden inside a giant vase.

e Many years ago, a friendly museum guide offered some good advice to children visiting
the Cincinnati Art Museum. She whispered, “Touch only with your eyes,” but curious
Carlotta couldn’t resist touching the beautiful and magical vase.

Suggest that students dramatize their story.

Have students construct at least one well-written paragraph about their favorite folktales.
Instruct students to illustrate their writings.

ASSESSMENT OBJECTIVES

Students will demonstrate an understanding of the elements of a folktale, by completing a graphic
organizer comparing 7he Tale of Ali Baba and the Forty Thieves and Aladdin. As a class, students
will write an original folktale that includes a connection to the Museum vases. Finally, students
will demonstrate writing skills as they tell about their favorite folktales in a paragraph(s), including
a beginning, middle and end.
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ACADEMIC CONTENT STANDARDS

NATIONAL STANDARDS: LANGUAGE ARTS

Grades K-2

Standard 1: Uses the general skills and strategies of the writing process.
Benchmark 7: Writes in a variety of forms of genres (e.g., picture books, friendly letters,
stories, poems, information pieces, invitations, personal experience narratives, messages,
responses to literature).

Standard 6: Uses reading skills and strategies to understand and interpret a variety of literary

texts.
Benchmark 1: Uses reading skills and strategies to understand a variety of familiar literary
passages and texts (e.g., fairy tales, folktales, fiction, nonfiction, legends, fables, myths,
poems, nursery rhymes, picture books, predictable books).
Benchmark 2: Knows the basic characteristics of familiar genres (e.g., picture books, fairy
tales, nursery rhymes).
Benchmark 3: Knows setting, main characters, main events, sequence and problems in
stories.
Benchmark 4: Knows the main ideas of theme of a story.

OHIO STANDARDS: LANGUAGE ARTS

Concepts in Print, Comprehension Strategies and Self-Monitoring Strategies: Students
develop and learn to apply strategies that help them to comprehend and interpret informational
and literary texts. Reading and learning to read are problem-solving processes that require
strategies for the reader to make sense of written language and remain engaged with texts.
Beginners develop basic concepts about print and how books work. As strategic readers, students
learn to analyze and evaluate texts to demonstrate their understanding of text. Additionally,
students learn to self~monitor their own comprehension by asking and answering questions about
the text, self-correcting errors and assessing their own understanding. They apply these strategies
eftectively to assigned and self-selected texts read in and out of the classroom.

Benchmark D: Applies reading skills and summarizes, compares and contrasts information

in text, between text and across subject areas.

Literary Text: Students enhance their understanding of the human story by reading literary texts
that represent a variety of authors, cultures and eras. They learn to apply the reading process to
the various genres of literature, including fables, folk tales, short stories, novels, poetry and drama.
They demonstrate their comprehension by describing and discussing the elements of literature,
analyzing the author’s use of language, comparing and contrasting texts, inferring meaning and
responding to text in critical and creative ways. Strategic readers learn to explain, analyze and
critique literary text to achieve deep understanding.

Benchmark A: Compares and contrasts plot across literary works.

Benchmark B: Uses supporting details to identify and describe main ideas, characters and

setting.
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Benchmark C: Recognizes the defining characteristics and features of different types of
literary forms and genres.
Benchmark E: Identifies the theme of a literary text.

Writing Process: Students’ writing develops when they regularly engage in the major phases of
the writing process. The writing process includes the phases of prewriting, drafting, revising and
editing, and publishing. They learn to plan their writing for different purposes and audiences.
They learn to apply their writing skills in increasingly sophisticated ways to create and produce
compositions that reflect effective word and grammatical choices. Students develop revision
strategies to improve the content, organization and language of their writing. Students also
develop editing skills to improve writing conventions.
Benchmark C: Uses organizers to clarify ideas for writing assignments.

Writing Applications: Students need to understand that various types of writing require different
language and formatting, and special vocabulary. Writing serves many purposes across the
curriculum and takes various forms. Beginning writers learn about the various purposes of writing;
they attempt and use a small range of familiar forms (e.g., letters). Developing writers are able to
select text forms to suit purpose and audience. They can explain why some text forms are more
suited to a purpose than others and begin to use content-specific vocabulary to achieve their
communication goals. Proficient writers control effectively the language and structural features of
a large repertoire of text forms. They deliberately choose vocabulary to enhance text and structure
their writing according to audience and purpose.

Benchmark B: Writes responses to literature that demonstrate an understanding of a literary

work.
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